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JucepTaliifo TPUCBSIYEHO MpoOiemMi (GopMyBaHHS KOJOPHUCTUYHOI
KOMIIETEHTHOCTI y MaiOyTHIX ¢axiBIiB 3 AM3aiiHy B mporieci npodeciiHoi
I1JITOTOBKHU.

VY BcTyni oOTpyHTOBaHO aKTYyalbHICTh TEMH, BU3HAUYEHO METY, 00’ €KT,
MpEeaMET, 3aBJaHHs; MPEACTABICHO TiMOTe3y, METOIN JTOCHIIKEHHS; PO3KPUTO
METOJIOJIOTIYHI Ta TEOPETHUYHl 3acaau, BUCBITICHO HAYKOBY HOBHU3HY W
OpPAKTUYHE 3HAYEHHS JMcepTallii; MOJaHO BIAOMOCTI Mpo ampolauilo Ta
BIIPOBAKCHHS OTPUMAHUX Pe3yJIbTaTiB.

HayxoBa HOBU3HA 0iepKaHUX PE3yabTaTiB MOJATAaE B TOMY, IO BIIEpIIE:
TEOPETUYHO OOTPYHTOBAHO W €KCIIEPUMEHTAIBHO MiATBEPIKEHO €(PEKTUBHICTH
NeJaroriyHuX yMoB (hOpMYBaHHS KOJIOPUCTUYHOI KOMITIETEHTHOCT1 Y MalOyTHIX
¢daxiBuiB 3 Au3aiiHy B mpoieci mpodeciiHoi MiArOTOBKU (CHpPSIMyBaHHS
npodeciiHOi MIATOTOBKM Ha OMAaHYBAHHS CHUCTEMOI HAYKOBO-TEOPETUYHUX
3HaHb, MPAKTUYHUX YMiHb 1 HAaBUYOK POOOTH 3 KOIHOPOM, HEOOXITHMX IS
YCHIIIHOI peanmi3anii JU3aliHEepChKUX IPOEKTIB; CTBOPEHHS HAaBYaJIbHOI'O
CepeloBUIIA, SIKE CIIPUATHME (POPMYBAHHIO IMO3UTUBHOI MOTHBALli O TBOPYOI
TIATBHOCTI,  30arayeHHi0  XyJI0KHbO-€CTETUYHOTO  JOCBIY,  PO3BHUTKY
KpEaTUBHOCTI Ta TBOpYOi CBOOOMM MaWOYTHIX JU3ailHEpIB; I1HTErparls

IHHOBal[IMHUX TEXHOJIOTIA y TpOLEeCi HaBYaHHS KOJbOPO3HABCTBY, SKa



3a0e3neuye riIMOOKEe 3aCBOEHHS 3HAHb, PO3BUTOK NPAKTUYHUX HABUYOK 1
TBOPYHUX 3110HOCTEN y poOOTI 3 KOJIHOPOM); PO3KPUTO CYTHICTH 1 CTPYKTYpHI
KOMIIOHEHTH KOJIOPUCTUYHOI KOMIIETETHOCTI; BU3HAYEHO KPHUTEPIi, MOKA3HUKH,
CXapaKkTepu3yBaHO PiBHI CHOPMOBAHOCTI KOJOPUCTHUYHOI KOMIETEHTHOCTI Y
MaiOyTHIX (axiBUIB 3 AW3alHY; YTOYHEHO 3MICT MOHATTA «KOJOPUCTHUYHA
KOMIIETEHTHICTh MalOyTHROTO (axiBIsl 3 JOU3aiiHy»; po3pobJieHO Ta
BIIPOBA/HPKCHO KOMILJICKCHUN HaBUYaIbHO-METOJWYHUN CYMPOBIJ, IO CHpPHUSE
dbopMyBaHHIO KOJOPHUCTUYHOI KOMIIETEHTHOCTI MaWOyTHIX JAW3aiHEpIB;
MOJIAbIIOr0 PO3BUTKY HAOYNHU: YSIBJICHHS MPO OKPEMi TEOPETUUHI MOJOKEHHS
Ta METOJOJIOTIYHI 3acagu (POPMYBaHHSA KOJOPUCTHUYHOI KOMIETEHTHOCTI Yy
MaiOyTHIX (axiBI[iB 3 JU3aliHY B KOHTEKCTI HAYKOBUX MIIXOiB (KOTHITHBHO-
JTISJIBHICHOTO,  MDKIWCHMIUTIHAPHOTO,  KYJBTYPOJIOTIYHOTO,  IICHUXOJIOTO-
MEJArorivHoro); AlarHOCTUYHUN IHCTPYMEHTapId AOCHIIKEHHS ¢(DOPMOBAHOCTI
KOJIOPUCTUYHOI KOMIIETEHTHOCTI MaiOyTHIX (axiBIiB 3 au3aiiHy (aHKETH,
TECTOBI1, TBOPY1 3aBJIaHHA, TPEHIHTH, 1TPU TOILIO ).

VY nuceprarii Ha mMiACTaBl aHali3y HAyKOBOi JITEPATypU PO3KPUTO
CTYIIHb PO3pO0JIEHOCTI npooseMu (opMyBaHHS KOJIOPUCTUYHOI
KOMIIETEHTHOCTI y MaiOyTHiX ¢axiBIliB 3 IuU3aiiHy B mpoieci mpodeciitHoi
H1rOTOBKH, 311ICHEHO TEPMIHOJOTTYHUN PO3IJIS KIOYOBUX MOHSTh.

CryniroBaHHS MOHATIMHOTO TOJIS JAOCTIKEHHSI BUSBUBHIIO 3MICTOBHO-
(GyHKIIOHANbHI 3B’A3KH MK TaKUMH MOHSATTSIMH, SIK «KOJIP)», «KOJOPUCTHYHE
COPUMHSATTS», «KOJOPUCTUKA», «KOJIbOPO3HABCTBO», «KOMIIETEHTHICTBHY,
«tpoeciitHa KOMIIETEHTHICTbY, «KOJIOPUCTUYHA KOMIIETEHTHICTh,
«popMyBaHHSI KOJJOPUCTUYHOI KOMIIETEHTHOCTD».

Onuc ocHOBHHMX 3acan (Piaoco(CbKOro MIAIPYHTS  AOCIIJKEHHS
KOJIOPUCTUYHOI KOMIIETEHTHOCTI B MalOyTHBOTO (haxiBLs 3 AM3aNHY 3yMOBUIIA:
1) BU3HA4YEHHS KOJOPHUCTUKH SK CHCTEMHU 3HaHb MPO KOJip, WOTo MPHPO.Y,

BJIACTMBOCTI Ta 3aKOHOMIPHOCTI BUKOPUCTAHHS B TU3aMHEPCHKIN J1sUTBHOCTI; 2)



PO3KPHUTTS CYTHOCTI KOJIOPUCTHYHOTO CIPHUHHSTTS SK CKJIAQIHOTO KOTHITHBHO-
€MOLIIMHOT0 MPOolIECy, 110 BILNIMBAE Ha NpodeciiiHe MUCTIEHHS Tu3aiiHepa.

TrnymaueHHS KOJNBOPO3HABCTBA SIK HAYKH TPO B3AEMOII0 KOJIBOPY 3
EMOI[ITHUM, KOTHITUBHUM Ta TIOBEIIHKOBUM CTaHOM JIOJUHHU TPYHTYETHCS Ha
aHami3l TCUXOJOTYHUX JOCHKEHb IbOr0 (eHOMEHa. 3aKOHOMIPHOCTI
CIOPUMHSATTS KOJIBOPY, OCOOJIMBOCTI MOTO BUKOPHUCTAHHS B PI3HUX 1CTOPHYHHX
nepiofax 1 KyJabTypax, MUCTELIbKUX CTUJISIX 1 HAMpPSMKaX PO3KPUTO yepe3 Horo
MOTEHI[1a]T y MUCTEIITBI.

Y  KOHTEKCTI BH3HAUEHMX TMEJAroriyHux ymoB  (opMyBaHHs
KOJIOPUCTUYHOI KOMIETEHTHOCTI I0BEJIEHO, 1110 BOHA € HEB1/I €MHOIO YaCTUHOIO
mpodeciitHoi MalCTEepPHOCTI Mu3aifHepa, sika mepeadadae HE JIUIIE 3aCBOCHHS
TEOPETUYHUX 3HAHb MPO KOJIp, HOro 3aKOHU, TAPMOHIIO Ta IMCUXOJIOTTYHHM
BIUIMB, & 1 PO3BUTOK 3JaTHOCTI JI0 CBIJOMOTO i TBOPYOIO 3aCTOCYBAaHHS LIUX
3HaHb y MPAKTUYHIA JIIIbHOCTI, POPMYBAHHS €CTETUUHOIO CIIPUHHSATTSI.

Ha ocHoOBI HaykoBUX MiAXOAIB 10 A€QiHILIIOBAaHHS CYTHOCTI TOHATH
«KOMTIETEHTHICTBY, «mpodeciiHa  KOMIIETEHTHICTbY, «KOJIOpUCTHYHA
KOMITIETEHTHICTh» MailOyTHIX (paxiBLiB 3 THU3ailHy BU3BHAYEHO, 10 KOJIOPUCTHYHA
KOMIIETEHTHICTh Ma€ MDKIUCUUIUTIHAPHUM CTaTyC, 1i pO3BUTOK Oa3zyeThcs Ha
3aCBOEHHI TEOPETUYHHX OCHOB KOJILOPO3HABCTBA Ta CYMIKHHX JI0 HROTO HayK,
HaOyTTI MPaKTUYHOrO JOCBINY Ta (POpMYyBaHHI KPEATHBHOTO MUCIEHHSA, WLIO
Crpusie yCHiIHIN mpodeciiHiil qisIpHOCTI B ramysi Au3aiiny. OnucaHo QyHkii
KOJIOPUCTUYHOI KOMIETEHTHOCTI, K1 B3a€EMOJIIOTh MK COOOI0 Ta BU3HAYAIOTh
piBeHb MpodeciitHOl MArOTOBKA MaOyTHHOTO (axiBI 3 IU3aMHY, Cepel SIKUX:
KOTHITUBHA (3a0e3leuye 3aCBOEHHA TEOPETUYHUX 3HAHb MPO KOJIp, HOro
BJIACTHBOCTI, 3aKOHOMIPHOCTI Ta POJb Y BI3yaIbHOMY CEpEIOBHIIII);
nepUenTUBHA (CIIpUsi€ PO3BUTKY 3AaTHOCTI O YYTTEBOTO CHPUUHSTTS KOJIbOPY,
HOro HIOAHCIB Ta TapMOHIMHMX TMO€JIHAHB); €MOIIMHO-eCTeTUYHa (TIporpamye
PO3YMIHHSI TICUXOJIOT1YHOTO BIUTMBY KOJBOPY Ta (POPMYBaHHS €CTETUYHOTO

CMaKy); KpeaTuBHa (MATPUMYE 3IaTHICTh O TBOPUOTO BUKOPUCTAHHS KOJIbOPY



B JIM3aiiHl, CTBOPEHHS TapMOHIMHHUX Ta OPHUIIHAJBHUX KOJIPHUX PILIEHB);
KOMYHIKaTUBHA (3a0e3reuye epeKTUBHY Mepeiady CMUCIIB 1 eMOII1i Yepe3 KOJip
y BI3yaJIbHUX KOMYHIKallIsX); MpakTU4YHA (JO3BOJISIE€ 3aCTOCOBYBATH 3HAHHS PO
Komp y mpodeciiiHii JiSIbHOCTI, MpaIlOBaTH 3 KOJIPHUMHU MOCISMH,
MaTepiajlaMyd Ta TEXHOJIOT1SIMU); aJanTUBHA (CIPUs€ THYYKOMY BUKOPHUCTAHHIO
KOJIOPUCTUYHHUX 3HAHb Y PI3HUX cepax Au3aiiHy Ta BIAMOBIIHO JO Cy4aCHUX
TEH/JICHIII}).

CyTHICTh KOJJOPUCTUYHOI KOMIIETEHTHOCTI YTOUHEHO uepe3 ii CTPYKTYpPHI
KOMIIOHEHTH, IO BIJOOpaXaroTh 1 AMHAMIKY (QOpMyBaHHS (IIPOLECyaTbHY
CTOPOHY), 1 JIOCATHYTI pe3yjbTaTu (pe3yJbTaTUBHY CTOPOHY) JOCIIIKYBaHOT'O
Mporecy, SK-OT: MOTHBAIIHO-IIIHHICHUN (yMOTHBOBAHICTh 10 HAaBYAHHS Ta
PO3BHUTKY B rajysi Ju3aiiHy; CIpsIMOBaHICTh IIIHHICHUX OpIEHTAIlIA Ha TTPodecito
Iu3aiiHepa; YCBIJOMJIEHHS 3HA4Y€HHS 1 LIHHOCTI KOJbOPY B TBOPUYOMY
CaMOBUPaXX€HHI ~ MalOyTHROTO  JAu3aiiHepa); KOTHITUBHO-IISJTbHICHUM
(chopMOBaHICTh HAYKOBO-TCOPETUYHHUX 3HAHDb 1 MPAKTUYHUX HABUYOK Y
KOJIOPUCTHIl; PO3YMIHHS TIPUHIIMIIB TapMOHIMHOTO TOEIHAHHS KOJbOPIB;
3[IaTHICTh aHANI3yBaTH KOJIOPUCTUYHI PIIIEHHS Ta €(EKTUBHO 3aCTOCOBYBATH B
TM3aHEPChKUX TMPOEKTAX); 1HHOBAIIMHO-KPEATUBHUM (BUSB KPEATHBHOCTI Y
pPO3B’SI3aHHI  KOJIOPUCTUYHUX  3a/ay; yMIHHS  KPUTHYHO  OL[IHIOBaTH
KOJIOPUCTUYHI PpIIIEHHS; 3JaTHICTh CTBOPIOBATH I1HHOBAIIWHI KOJIOPUCTUYHI
pIIICHHS); TEPIENTUBHO-ACOIIATUBHUN (3MaTHICTh BHUKJIMKATH EMOIIHHUN
BIATYK Yepe3 BUKOPUCTAHHSA KOJbOPY; YMIHHS acoIIOBaTH KOJbOpU 3
EeMOLIIMHUMH CTaHaMu a00 oOpa3aMu; PO3yMIHHS 3HAYEHHS KOJIbOPY B PI3HUX
KyJIbTYPHUX KOHTEKCTax).

[IpoBiiHMMH  METOJOJOTIYHMMM  MiAXogamMu Yy  (QopMyBaHHI
KOJIOPUCTUYHOI KOMIETEHTHOCTI y MallOyTHIX (axiBIiB 3 JAW3aliHy BU3HAUYECHO
CHUCTEMHUM, MISIbHICHUHM, KOMIICTEHTHICHHM, IICHXOJIOrO-TICAaroryHuii;
MPUHIUTIN CHCTEMHOCTI; TITOCJIIJIOBHOCTI, €JTHOCTI, rymasizari,

CTYJIEHTOLIEHTPU3MY, T1aJOTTYHOCTI.



Ha migcraBi TeopeTMuHUX  3acaj  JOCHIKCHHS, PE3YJIbTaTiB
KOHCTAaTyBaJIbHOTO €Tally €KCIIEPUMEHTY 3/1MCHEHO po3poOKy W TeopeThyHe
OOIpyHTYBaHHS ~ NEAAroriyHUX  ymMoB  (OPMYBAHHS  KOJOPUCTHUYHOI
KOMIIETEHTHOCT1 y MaiOyTHiX ¢axiBlliB 3 Iu3aiiHy B mpoieci mpodeciiiHoi
1JITOTOBKH.

Busnaueno Ttaki memaroriyHi yMOBH: CHpsSMYBaHHS TpodeciifHOl
AT OTOBKH Ha OMNaHyBaHHS CHCTEMOI0 HAyKOBO-TCOPETHYHUX 3HAHb,
MPaKTUYHUX YMIHb 1 HABUYOK POOOTH 3 KOJHLOPOM, HEOOXITHUX JJIS YCHIITHOT
peamizarii Tu3aifHEPCHKUX TMPOEKTIB; CTBOPEHHS HABYAIBHOTO CEPEIOBHUINA, SKE
cpusituMe (OPMYBAHHIO TMO3UTHUBHOI MOTHBAIlli 7O TBOPYOi JISUIBHOCTI,
30arayeHHIO0 XyI0XKHbO-€CTETUYHOTO JIOCBINY, PO3BUTKY KpEaTUBHOCTI Ta
TBOPUYOi CBOOOIM MalOyTHIX AU3aliHEPIB; IHTErpallisl IHHOBAIIIHHUX TEXHOJIOT1H
y Tpolleci HaBYAHHS KOJHOPO3HABCTBY, siIKa 3a0e3nedye TianOOKe 3aCBOEHHS
3HaHb, PO3BUTOK MPAKTUYHUX HABUYOK 1 TBOPYUX 3A10HOCTEH y poOoTI 3
KOJIbOPOM.

3 METOI0 MPOBEJEHHS KOMILIEKCHOI JIarHOCTUKH BU3HAYEHO KPUTEPIi,
BIJIMOBIJHI KOXHOMY KpHUTEPIIO0 MOKAa3HUKHU OI[IHKK pPIBHSI C(HOPMOBAHOCTI
KOJIODUCTUYHOI ~KOMIIETEHTHOCTI y MaillOyTHIX ¢axiBUiB 3 JAM3aiiHY.
MoTuBalIiHO-IIIHHICHUNA KpUTEP1d A03BOJISIE€ OI[IHUTH, HACKUIbKH (haxiBelp 3
IU3aiiHy Ma€ CTIAKUNA 1HTepecy A0 KOJOPUCTHKHU SIK Ba)KJIMBOIO EJIEMEHTa
npodeciiiHOl AisNIBHOCTI; YCBIIOMIIIOE€ 3HAUYIIICTh KOJIbOPY Ui CTBOPECHHS
SAKICHUX JU3aiHIB; CIIPOMOKHUN OpaTH aKTHUBHY Y4acTh Y TBOPUMX IMPOEKTAX,
10 MepeadavaoTb BUKOPUCTAHHS KOJOPUCTUYHUX PIIICHb; Ma€ MOTHBAIIIIO JI0
CaMOCTIMHOTO MOTJIMOIEHHS 3HAHb 13 KOJOPUCTHKHU.

KOrHiTUBHO-ISIIBHICHUI KPUTEPIA CHPHSIE OLIHIOBAaHHS PIBHSA 3HAaHb 3
Teopii KoJIbopy (KOJIPHI MOJIEN, TApMOHIs, KOHTPACTH, CUMBOJIIKA KOJIbOPY) 1 iX
3aCTOCYBaHHsI B MpaKTU4YHIM poOOTI Au3aiiHEpa; 3HAHHS OCHOBHUX 3aKOHIB

ONTUKK Ta TICUXOJOTil CHOPUUHATTS KOJbOPY; BIIEBHEHE BHUKOPUCTAHHS



KOJIOPUCTUYHUX 3HAHB Y TBOPUYUX 1 MPAKTUIHUX 3aBJIaHHAX; YMIHHS TApMOHIITHO
HO€THYBATU KOJIbOPU Y CKJIQIHUX AU3ANHEPCHKUX PILLICHHSX.

[HHOBALITHO-KPEATUBHUI KpUTEPI 3a0e3Meuye MOKIMBICTh OLIHUTH
piBEHb 3HAHb HOBITHIX TEXHOJIOT1M, METOMIB 1 TEXHIK y pOOOTI 3 KOJIbOPOM;
YMIHHSI T€HEpyBaTW OpPUIIHAJbHI, HECTAHJAPTHI KOJOPUCTHUYHI KOMIIO3MILIIi;
TOTOBHICTh EKCIEPUMEHTYBATH 3 KOJIbOPAMHU Ta KpPEAaTUBHO MiAXOJUTH 0
po3B’si3aHHs TNpodeciiiHUX 3aBllaHb; 3/IaTHICTh aJanTyBaTH KOJOPHUCTUYHI
pIlIEHHS 10 PI3HUX YMOB 1 TOTPeO 3aMOBHHUKA.

[lepuenTuBHO-acOIIaTUBHUI ~ KpPUTEpi  JIarHOCTye  3AaTHICTD
CTBOPIOBATH KOJIOPUCTUYHI pIIICHHS, 0 BHUKJIMKAIOTh YITKE EMOIlIHE
COpuiHATTA abo acomiamii B TJsSAava/3aMOBHUKA; YMIHHS — BUIBHOTO
MaHIMyJIIOBaHHA KOJHOPOM IS BHUPAXEHHS MEBHUX HACTPOIB, EMOIIHHUX
CTaHIB, KOHIIENTyaJIbHUX 00pa3iB, TIMOOKUX acoliamiii Ta 3MICTOBHUX
KOHTEKCTIB.

Buznaueni kputepii A03BOJSIOTH JAaTH OO0 €KTUBHY OIL[IHKY pIBHS
c(hOpMOBAaHOCTI KOJOPUCTUYHOI KOMIIETEHTHOCTI y MalOyTHIX (DaxiBiiB 3
IU3aiiHy, CIHPHUSIOTh KOPUTYBAHHIO HAaBYAJIBHOIO  MPOLECY, pO3poOIll
eheKTUBHUX METOJUK HaBUaHHS, MOTHBAIli 3700yBadiB OCBITH [0
yIOCKOHAJICHHS 3HaHb 3 KOJIOPUCTUKU

BignoBimHO 10 KpuTepiiB Ta TOKAa3HWKIB BHU3HAYEHO  PIBHI
c(hOpPMOBAaHOCTI KOJIOPUCTHUYHOI KOMIIETEHTHOCT1 (3HAaHb, MPAKTUYHUX YMiHb,
TBOPYOTO 3aCTOCYBaHHS KOJbOPY, HOr0 €MOLIMHO-€CTETUYHOTO CIPUUHSATTS) Y
MaiOyTHIX Ju3ailHepiB — HU3bKUN (IHTYITUBHHI), cepenHiil (CBiIOMMI),
BUCOKHH (ITPOYKTUBHU).

Peanizawis po3po0ieHuX negarorivyHuX yMoB BiIOYBajlach KOMILIEKCHO
B 1X 0e31ocepeIHbOMY B3a€MO3B 3Ky B YMOBaX PEajIbHOTO OCBITHBOTO MPOLIECY
B MEXaX TaKMX OCBITHIX 1 BUOIPKOBUX KOMITOHEHTIB MpOo(eciiHOl MiArOTOBKU
MaiOyTHIX (axiBIliB 3 AU3alHY, K: «OCHOBU KOMIO3UIIIT Ta KOJILOPO3HABCTBOY,

«Kupomucy, «lctopis mucreur», «KoMmm’roTepHI TEXHOJOTii B rpapiyHOMY



nu3aiiHy, «OCHOBH (OPMOYTBOpPEHHSI Ta MakeTyBaHHs», «IIpoekTyBaHHS»,
«Komm’rorepHe qu3aitH-MoenoBaHHs»; «OCHOBU BUCTABKOBOI JISIIbHOCTI.

Peanizamis meparoriyHMX ymoB mepefdadana IHTETpalilo 3HaHb 13
KOJIOPUCTUKU B MPAKTUYHY MiATOTOBKY MaiOyTHIX (axiBIiB 3 Iu3aiiHy 1 Oyna
3MIICHEHA IUIIXOM BKJIIOYEHHS! KOJOPUCTUYHOI TEMATUKHU JI0 3MICTY OCBITHIX
nporpaM; BIPOBaJKeHHS  BHOIpKOBOro Kypcy «OCHOBH  BHCTaBKOBOI
JISTBHOCT», TPEHIHTIB 13 KOJIPHOI KOMYHIKAIlli, KPEaTUBHOTO MUCJICHHS Ta
aHaTI3y KOJIPHUX AU3AMHEPCHKUX PIIIeHb, MPOOJEMHHUX JIEKI[iH, MPaKTHYHUX
3aHITh, KEWC-METOMIB, KOMAaHJHHMX TPOEKTIB. EdeKTMBHOMY 3aCBOECHHIO
Marepiaiay CHpUsUIM METOJIU OOTOBOPEHHS, MO3KOBI IITYPMH, acOlllaTUBHE Ta
OU3aiiH-MHUCICHHs, reiimidikaiis, TBOpYl 3aBJaHHsS, EKCIEPUMEHTaIbHI
JOCTIHPKEHHS 3 KOJbOPOBUMU MOJCIISIMH.

Y pe3ynbrari MiACYMKOBOI JIarHOCTMKHA BCTAHOBJICHO OYEBUIHY
nepeBary B JAWHaMill  3MiH  piBHA  CHOPMOBAHOCTI  KOJOPUCTUYHOI
KOMIIETEHTHOCTI B €KCHEPUMEHTAJIbHIM TPyIl MOPIBHAHO 3 KOHTPOJBHOK. 3a
JIOTIOMOTOI0  CTAaTUCTUYHOT'O aHaJ3y JOBEIEHO JIOCTOBIPHICTH OTPUMaHUX
JAHUX, 1110 MATBEPIKYE BUCYHYTY T1OTE3Y JOCTIIKEHHS 110/10 €(heKTUBHOCTI
3allpOMIOHOBAHUX  TEAAroriYHUX  YMOB  (OPMYBAaHHS  KOJOPUCTHUUHOI
KOMIIETEHTHOCT1 y MaiOyTHiX ¢axiBLIB 3 IU3ailHy B mpoueci npodeciiHoi
MiITOTOBKH.

[IpakTruHe 3HaYEHHS pe3yNbTaTiB JOCIIIKEHHS MOJISrae B IX JOCTaTHIN
TOTOBHOCTI JIO BIPOBA/KEHHsI B Tporiec MpodeciiHoi MArOTOBKM ManOyTHIX
¢axiBuiB 3 AU3aiiHy B 3aKjajax BHILIOI OCBITH. Po3po0ieHO Ta BIPOBaIKEHO
KOMIUJIEKCHUN HaBYaJbHO-METOJUYHUN CYIPOBiA, IO crpuse (HOpMyBaHHIO
KOJIOPUCTUYHOI KOMIIETEHTHOCTI MaMOyTHIX IU3aliHEpiB, a came: BUOIPKOBUI
KOMIOHEHT «OCHOBHM BHCTAaBKOBOI IISUIBHOCTI», MOCIOHHMK 1 CaMOCTIHHOI
pobotn «OCHOBHU KOJBLOPO3HABCTBa» (KOPOTKHUI KypC JIEKIIii); poOOUHii 30IIUT
JUTSE BAKOHAHHS TTpakTUYHUX po0iT 3 OK «OCHOBH KOJIbOPO3HABCTBA»; TPEHIHTU

«YCrmilHui Au3aitHEpChbKUM MPOEKT: POJIb KOJIbOPY B CTBOPEHHI €PEKTUBHOIO



nu3aiiny», «lloTeHiian ycnixy: 3HalWTH, PO3KPUTH, peali3yBaTH»; pOJIbOBa rpa
«KomipHuil KOHCAJITUHIY; KOMIUIEKC BIIpaB 1 TECTIB HAa PO3YMIHHS MPUHIIHIIIB
TEOpii KOJbOPY Ta KOJOPUCTUYHUX PIIIEHb; 1HCTPYMEHTU J1arHOCTUKHU
JOCIT1JKEHHS.

PesynbTaTn nucepraiiiiHoi poOOTH MOXYTh OYTH BUKOPUCTaH1 B CUCTEMI
npodeciiiHOl TMiATOTOBKH MaiOyTHIX (axiBIiB 3 JU3aifHy B 3aKJIaJax BHINOi
OCBITH, y cHCTeM1 HepOpMaJbHOI OCBITH Ta CaMOOCBITH MalOyTHIX (haxiBIIiB 3
JIA3AKHY.

KitrouoBi cioBa: Komip, KOJOPUCTUYHE CHPUUHATTSA, KOJHOPO3HABCTBO,
KOJIOPUCTHKA, KOMIIETEHTHICTb, MpodeciiHa KOMIETEHTHICTh, KOJIOPUCTUYHA
KOMIIETEHTHICTh, TpodeciiiHa MiJroTOBKa, MEJaroriuii yMoBU (HOpMyBaHHS

KOJIOPUCTUYHOI KOMITIETEHTHOCTI MalOyTHIX TH3aiiHEPiB.
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ABSTRACT
Hetman O. P. Formation of Coloristic Competence in Future Design
Specialists During Professional Training. — Qualifying scientific work on the
rights of the manuscript.

Dissertation for the Doctor of Philosophy degree in the specialty 011 —
Educational and Pedagogical Sciences. — State Institution «Luhansk Taras
Shevchenko National University», Ministry of Education and Science of Ukraine,
Poltava, 2025.

The dissertation is dedicated to the problem of forming coloristic
competence in future design specialists during their professional training.

In the Introduction, the relevance of the topic is substantiated, and the
goal, object, subject, and tasks are defined. The hypothesis and research methods

are presented; the methodological and theoretical foundations are revealed, along



with the scientific novelty and practical significance of the dissertation;
information about the testing and implementation of the obtained results is
provided.

The scientific novelty of the results lies in the following: for the first time,
the effectiveness of pedagogical conditions for forming coloristic competence in
future design specialists during professional training has been theoretically
substantiated and experimentally confirmed. These conditions include directing
professional training toward mastering a system of scientific-theoretical
knowledge, practical skills in working with color necessary for the successful
implementation of design projects; creating an educational environment that
promotes the development of positive motivation for creative activity, enriching
artistic-aesthetic experience, and fostering creativity and freedom of expression
in future designers; and integrating innovative technologies into color science
education, ensuring deep knowledge acquisition, development of practical skills,
and creative abilities in working with color.

Further development has been achieved in: the understanding of certain
theoretical principles and methodological foundations for the formation of
coloristic competence in future design professionals within the context of
scientific approaches (cognitive-activity, interdisciplinary, cultural, and
psychological-pedagogical); the diagnostic tools for assessing the level of
coloristic competence in future design professionals (questionnaires, tests,
creative tasks, training sessions, games, etc.).

In the dissertation, based on the analysis of scientific literature, the degree
of development of the problem of forming coloristic competence in future design
specialists during professional training is revealed, and a terminological analysis
of key concepts is conducted.

The analysis of the conceptual framework of the study identified the
content-functional relationships between such concepts as «color», «coloristic

perception», «coloristics», «color science», «competence», «professional



competence», «coloristic competence», and «formation of coloristic
competence».

The disclosure of the philosophical foundations of the study of coloristic
competence in future design specialists led to: 1) defining coloristics as a system
of knowledge about color, its nature, properties, and the principles of its
application in design activities; 2) revealing the essence of coloristic perception
as a complex cognitive-emotional process that influences the professional
thinking of a designer.

The definition of color science as a discipline studying the interaction of
color with a person’s emotional, cognitive, and behavioral state is based on an
analysis of psychological research on this phenomenon. The patterns of color
perception, its use in various historical periods and cultures, as well as in artistic
styles and movements, are revealed through its potential in art.

In the context of pedagogical research, it is substantiated that coloristic
competence is an integral part of a designer’s professional competence. It
involves not only mastering theoretical knowledge about color, its principles,
harmony, and psychological impact but also developing the ability to consciously
and creatively apply this knowledge in practical activities, as well as fostering
aesthetic perception.

Based on scientific approaches to defining the essence of the concepts of
«competence», «professional competence», and «coloristic competence» of
future design specialists, it has been determined that coloristic competence has an
interdisciplinary status. Its development is based on mastering the theoretical
foundations of color science and related disciplines, gaining practical experience,
and fostering creative thinking, all of which contribute to successful professional
activity in design.

The functions of coloristic competence, which interact with each other
and determine the level of professional training of future designers, have been

identified. These include: cognitive function (ensures the acquisition of



theoretical knowledge about color, its properties, principles, and role in the visual
environment); perceptual function (promotes the ability to sensorily perceive
color, its nuances, and harmonious combinations); emotional-aesthetic function
(responsible for understanding the psychological impact of color and developing
aesthetic taste); creative function (supports the ability to creatively apply color in
design, creating harmonious and original color solutions); communicative
function (ensures the effective transmission of meanings and emotions through
color in visual communication); practical function (enables the application of
color knowledge in professional activities, working with color models, materials,
and technologies); adaptive function (facilitates the flexible use of coloristic
knowledge in various design fields, adapting to contemporary trends).

The essence of coloristic competence has been clarified through its
structural components, which reflect both the dynamics of formation (the
procedural aspect) and the achieved results (the outcome aspect) of the studied
process.

These components include: motivational and value-based component
(motivation for learning and development in the field of design; orientation of
value priorities toward the designer's profession; awareness of the importance and
value of color in the creative self-expression of future designers); cognitive and
activity-based component (acquisition of scientific-theoretical knowledge and
practical skills in coloristics; understanding the principles of harmonious color
combinations; ability to analyze coloristic solutions and effectively apply them in
design projects); innovative and creative component (ability to approach
coloristic tasks creatively; skills in critically evaluating color solutions; capacity
to generate innovative coloristic ideas); perceptual and associative component
(ability to evoke emotional response through the use of color; skills in associating
colors with emotional states or images; understanding the significance of color in

different cultural contexts).



cognitive component — encompasses knowledge about the essence and
structure of coloristic competence, its place and role in the professional training
of future designers, as well as the sources, forms, and methods of its development;
operational-activity component — focuses on mastering methods of working with
color, developing skills in designing and implementing original color solutions,
and fostering professional self-development; interdisciplinary component —
involves the integration of knowledge, skills, and competencies from various
scientific fields; emotional-value component — includes an awareness of the
aesthetic, symbolic, and psychological roles of color, as well as the ability to
emotionally perceive, interpret, and apply color in professional activities; creative
component — reflects the ability to generate new color solutions, harmoniously
combine colors considering aesthetic and functional goals, and adapt coloristic
principles to diverse creative tasks and conditions.

The leading methodological approaches to the formation of coloristic
competence in future design specialists have been identified as systemic, activity-
based, competence-based, and psychological-pedagogical. These approaches are
supported by the principles of systematization, consistency, unity, humanization,
student-centeredness, and dialogicity.

Based on the theoretical foundations of the study and the results of the
diagnostic stage of the experiment, the development and theoretical justification
of pedagogical conditions for the formation of coloristic competence in future
design specialists during professional training have been carried out.

The following pedagogical conditions have been identified: orientation of
professional training toward mastering a system of scientific-theoretical
knowledge, practical skills, and competencies in working with color, essential for
the successful implementation of design projects; creation of an educational
environment that fosters positive motivation for creative activity, enriches
artistic-aesthetic experience, and develops creativity and creative freedom in

future designers; integration of innovative technologies into color science



education, ensuring deep knowledge acquisition, the development of practical
skills, and the enhancement of creative abilities in working with color.

To conduct a comprehensive assessment, criteria, and corresponding
indicators for evaluating the level of coloristic competence formation in future
design specialists have been determined.

The motivational-value criterion assesses the extent to which a design
specialist demonstrates a sustained interest in coloristics as a crucial element of
professional activity; recognizes the significance of color in creating high-quality
designs; actively participates in creative projects involving coloristic solutions;
and is motivated to independently deepen their knowledge of coloristics.

The cognitive-activity criterion facilitates the evaluation of knowledge of
color theory (color models, harmony, contrasts, color symbolism) and its
application in the designer's practical work; understanding of the basic laws of
optics and color perception psychology; confident use of coloristic knowledge in
creative and practical tasks; the ability to harmoniously combine colors in
complex design solutions.

The innovative-creative criterion allows for assessing knowledge of the
latest technologies, methods, and techniques in working with color; the ability to
generate original, unconventional color compositions; readiness to experiment
with colors and creatively approach solving professional tasks; the ability to adapt
coloristic solutions to different conditions and client needs.

The emotional-associative criterion diagnoses the ability to create coloristic
solutions that evoke clear emotional perceptions or associations in the
viewer/client. It also evaluates the ability to freely manipulate color to express
specific moods, emotional states, conceptual images, deep associations, and
meaningful contexts.

The defined criteria allow for an objective assessment of the level of

coloristic competence formation in future design specialists. They contribute to



the adjustment of the educational process, the development of effective teaching
methods, and the motivation of learners to enhance their knowledge of coloristics.

Following the criteria and indicators, levels of coloristic competence
formation (knowledge, practical skills, creative application of color, and its
emotional-aesthetic perception) in future designers have been identified low
(intuitive), medium (conscious), and high (productive).

The implementation of the developed pedagogical conditions was carried
out comprehensively, in their direct interconnection, within the framework of the
real educational process. This took place across various educational and elective
components of professional training for future design specialists, such as
«Fundamentals of Composition and Color Science», «Painting», «History of
Art», «Computer Technologies in Graphic Design», «Basics of Shape Formation
and Layout», «Designing», «Computer-Aided Design  Modeling»,
«Fundamentals of Exhibition Activity».

The implementation of the pedagogical conditions involved the integration
of coloristics knowledge into the professional training of future design specialists.
This was achieved through the inclusion of coloristic topics in the content of
educational programs; the introduction of an elective course on «Fundamentals
of Exhibition Activity», training sessions on color communication, creative
thinking, and analysis of color design solutions; problem-based lectures, practical
classes, case studies, and team projects.

Effective mastery of the material was supported by methods such as
discussions, brainstorming, associative and design thinking, gamification,
creative tasks, and experimental research with color models.

As a result of the final diagnosis, a clear advantage was observed in the
dynamics of the change in the level of coloristic competence formation in the
experimental group compared to the control group. Statistical analysis confirmed

the validity of the obtained data, supporting the research hypothesis regarding the



effectiveness of the proposed pedagogical conditions for forming coloristic
competence in future design specialists during their professional training.

The practical significance of the research results lies in their readiness for
implementation in the professional training process of future design specialists at
higher education institutions. A comprehensive set of educational and
methodological support materials for the formation of coloristic competence in
future design specialists has been developed, including a textbook for self-study
work for students in the Graphic Design program «Fundamentals of Color
Science» (a brief lecture course); a workbook for completing practical tasks in
the course «Fundamentals of Color Science»; training sessions such as
«Successful Design Project: The Role of Color in Creating Effective Design» and
«Success Potential: Find, Uncover, Implement»; a role-playing game called
«Color Consulting»; a set of exercises and tests for understanding the principles
of color theory and coloristic solutions; diagnostic tools for the research.

These materials provide a structured approach to integrating coloristic
competence into the professional development of future designers.

The results of this dissertation can be applied in the system of professional
training for future design specialists in higher education institutions, as well as in
non-formal education and self-education systems for future design professionals.

Keywords: color, color perception, color science, coloristics, competence,
professional competence, coloristic competence, professional training,
pedagogical conditions for the formation of coloristic competence in future
designers.
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